We can then define Magic Realism as:

1- The combination of the magic and the real in literature that reflects the contradictory, marvelous and magic reality of LA. It is a combination of myths, rites, superstitions with history and the analysis of social problems.

2- Writers are politically engaged with the popular causes.

3- Influence of modern mass culture.

4- Liberation of the imagination from the tyranny of realism and the right to invent new narratives, a new language, and a new history.

5- Re-imagination of LA history.

6- Literary experimentation (like Hopscotch by Julio Cortazar or The Autumn of the Patriarch by Marquez)

7- Many novels as national allegories.

8- Novelists as storytellers, in charge of recuperating the traditional, the disappearing popular culture of LA countries, the one in charge of presenting a history in contrast with the official history of their countries. They began to deconstruct history, revealing the ideology behind the official history, and giving a human face to the historical past instead of an idealized one (like Garcia Marquez novel about Simon Bolivar, The General in its Labyrinth).

9- The term “Marvelous real” first appeared in Carpentier’s novel The Kingdom of this world: For him, marvelous means extraordinary, out of the ordinary, astonishing because it is unusual, but not impossible. It is not necessarily beautiful or ugly, it  is just extraordinary. For him Latin American reality is marvelous, like the story of Mackandal, able to lead thousands of slaves to fight against slavery through his “magic powers” to transform himself into animals.

II- Characteristics of the Modern Novel in Latin America (Mariana Frank):

1- The narrator is either eliminated or its role is minimal. Mostly we find dialogues, monologues, first person accounts: i.e., the “objective narrator” is eliminated. The reader faces the internal activity of the characters.

2- Multiperspectivism: the same happening is presented from different angles; therefore, we are not given a lineal narration, rather a divided one.

3- There is no narrator to guide the reader by the hand. The reader is co-creator of the novel, is an active reader.

4- Elimination of obvious logical links. Sometimes the novels appear as confusing, chaotic.

5- Use of popular dialects that validate this type of language vs. intellectual elite.

6- Description is replaced by allusion and evocation. Increased use of metaphors and symbols.

7- Fantastic elements are incorporated in realistic or historic plot.

8-  Chronological disorder: different time and spatial frames alternate.
